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As a Foundation dedicated to the 
study of urban décor, we have always 
looked at architecture and light with 
interest and passion. This is the 
reason why last year we decided to 
embark on a little project showcasing 
– through annual monographic 
publications – the work of artists 
using light as a medium and the built 
environment as a setting for their 
installations. The first monograph – 
published last year – was dedicated 
to the work of American artist 
Matthew Schreiber, this year is the 
turn of Carlo Bernardini and his 
interventions in the urban space.



 
Infinity
(optic fibers installation, 3x3x4m)
The House of Peroni, London, UK 
2013



Invisible dimensions

In the work of Bernardini, light irradiated by the structures 
in optic fibre generates space, that places at the origin of 
perception a void. The installation set in dialogue with the 
architecture, confers a prior importance to the light and the 
mental drawing materialised by it, able to change and transform 
the perceptive coordinates of visual space. A great intervention 
of light in the outside space, cutting the emptiness between 
buildings, imposes itself on the level of air like an illusory 
form. Aimed at transforming the space from the container of 
the artwork into an open and ‘permeable’ form, the project 
materialises by the physical light of optical fibre that is carried 
out through the free expressionism of space drawing the lines of 
light in negative in such a dark environment as if on a dark leaf.  

In the urban space, the presence of a sign and contemporarily  
its virtuality is determined as the more invisible its support,  
the more evident its presence is. It is also more physical as  
the greater immateriality of the light itself creates the drawing  
of its space. The installation takes over the space and 
phagocytes it inside. The dominant relationship with the place 
is created by the spatial form, which penetrates it, fertilises it, 
reduces it with its power until transforming it into itself. 
The optical fibres reveal the empty space they enclose in  
a subsequent phase of perception. The observer can enter  
into a sort of illusory space, experiencing the installation  
from within and without in a subsequent phase of perception. 
The painstaking path of abstraction, far from being a sole 
intellectual strategy, is a gradual research of the line element  
in order to conquer its essence, as if to trace the invisible.







Permeable space
(optic fiber, elettroluminescent 
surface, 3.6x10x7.5m),
D.U.M.B.O. Art Under the Bridge, 
New York, NY, US
2009







Invisible dimensions
(optic fibers installation, 10x28x27m)
Oscar Niemeyer Museum, 
Bienal de Curitiba, BR
2015





The light that generates space
(optic fibers installation, 18x25x27m)
Palazzo Litta, Milan, IT 
2009







Drawing of the vacuum
(optic fibers installation, 5x20x10m)
Kinetica Art Fair, Prewiew – The Arc Show, 
Business Design Centre, London, UK
2011





The corner’s revenge
(optic fibers, stainless steel, 18x3x4m)
MACRO – Museo d’arte 
contemporanea di Roma, Rome, IT
Courtesy Delloro Arte Contemporanea, 
Rome | Berlin 
2011







The fourth direction of space 
(optic fibers, interactive video, 
sound, 3x5x13m)
Bruna Soletti Gallery, Milan, IT
2008







The light walk 
(environmental 
installation, 
electroluminescent 
cable, optic fibers,  
olf – optical lighting film, 
glass, 13x180x3m)
Castello dell’Imperatore, 
Cassero Medioevale, 
Prato, IT
2014







Suspended vacuum 
(optic fibers installation, 12x22x9m)
Digital Life, MACRO Testaccio, Rome, IT
2013







The light that generates space
(optic fibers installation, 8x15x10 
and 4.5x30x3m)
NIMk – Netherlands Media Art Institute, 
Sonic Acts, Amsterdam, NL
2010



/ Carlo Bernardini

Carlo Bernardini was born in Viterbo in 1966 and obtained  
his diploma at the Fine Arts Academy in Rome in 1987. In 1997 
he wrote the theoretical essay on The division of visual unity,  
which was published by Stampa Alternativa. In 2000 and 2005 
he received a grant Overseas Grantee from the Pollock – Krasner 
Foundation of New York, and in 2002 the prize Targetti Art Light 
Collection White Sculpture. He works with optic fiber since 1996; 
he has created and installed permanent public sculptures  
in stainless steel and optic fibers in various Italian cities, and 
in 1996 and 2003 he has installed site specific works at the 
XII and XV Quadriennial National of Rome. Carlo Bernardini is 
devoted to the dialectic relation between lines and monochrome, 
representing different moments of the figurative conception  
of space and light. The painstaking path of abstraction, far  
from being a sole intellectual strategy, is a gradual research  
of the line element in order to conquer its essence, as if to trace 
the invisible. His is a form of creativity that works on the basis  
of a code of modifications in space reflecting variants produced 
by light. So much is confirmed by the present research of Carlo 
Bernardini, who handles light and shade like materials and 
substances, using electro-luminescent surfaces and optical 
fibers with internal lighting in a context of total darkness.  
In these works with interior and exterior environmental light 
installations, the optical superimposition of lines traversing  
a space and lines running along the planes of the same space, 
viewed from a certain position, can produce two-dimensional 
visual conditions. Closing one eye, transforming it into a single 
lens, the image becomes two-dimensional; as soon as the 
viewpoint shifts volumetric changes come about, generating 
mirror image-forms. The first impression is not of the optical 
fibers themselves, but rather of transparent plates of glass  
lit up along the sides. The optical fibers only reveal the empty 
space they enclose in a subsequent phase of perception.  
The observer can enter into a sort of illusory space, experiencing 
the installation from within and without. He currently teaches  
at the Fine Arts Academy of Brera in Milan. He lives and works 
both in Milan.
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Fondazione Neri 
Museo Italiano della Ghisa
Ss. Emilia, 1671
47020 Longiano (FC), Italy
T +39 0547 652171 - 652172
info@museoitalianoghisa.org

With the contribution of Neri SpA

Fondazione Neri

Fondazione Neri is a not-for-profit organisation 
created in 2005 by a private collector. Since 2010  
it has been a cultural institution officially 
recognised by the Italian state. Through its very 
unique collection the Fondazione has been 
researching and looking at the past to understand 
the future of cities from points of view like décor, 
quality of life and sociability.

Part of Fondazione Neri is Mig, Museo Italiano 
della Ghisa (Italian museum of cast iron), with its 
collections, permanent exhibition and research 
centre. The museum is split in three locations: 
a main exhibition inside an industrial building, 
a former painting plant owned by Neri SpA in 
Longiano (FC), a former medieval church on the 
hills of Longiano (FC) and an open-air museum, 
a public garden in Cesena (FC). The permanent 
collection consists of lamp-posts coming from 
different cities in Italy and other European 
countries, all produced between the 19th and 
20th centuries as well as fountains, benches, 
door-knockers, railings, brackets, moulds, books, 
catalogues, photographs.
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